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Martumili Gallery in the East Pilbara Arts Centre. Photograph Copyright Robert Frith/Acorn Photography.
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Celebrating and developing one 
of Australia’s richest cultural 
resources: the Pilbara.

The Pilbara Development Commission, in 

partnership with FORM, presents a two-day 

event featuring presentations, conversations, and 

professional development with leading speakers 

from across Australia and the region. 

This exploration of the Pilbara’s cultural and 

creative capacity will help to inform a region-wide 

strategy for the sector.

This Forum is for creative practitioners of all kinds, 

for change makers, business leaders, legislators, 

and anyone interested in the capacity of the arts 

to influence our economic and social systems.

City-scale risks in regional spaces, Aboriginal 

philosophies in meaningful design, collective 

impact and the ‘third space’, branding the Pilbara 

to capture the imagination of a nation, cultural 

heritage as a tourism trump card - all are under 

discussion at this one-off event.

The event includes: 

Speaker Sessions: 
Join local and national speakers as 

they share exciting and inspiring 

stories of success.

Factories: 
Break-out conversations will allow 

you to have intimate discussions 

with peers and speakers and make 

plans for the future.

Professional Development: 
An array of workshops and training 

sessions are available for arts and 

cultural workers and artists. 

FORUM HUB

East Pilbara Arts Centre

Newman Drive, Newman

www.pilbaracreativeforum.com.au
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Newman Visitor Centre

Newman House

The Edge

Boomerang Sports Pavilion

Newman Square

East Pilbara Art Centre

Newman Art Room

Petrol Station

Food Locations

Newman Hotel
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BREAKS

PROFESSIONAL 
DEVELOPMENT

OTHER
WORKSHOPS
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8.45  - 16.30  
Day One: SAM 
Database Training	

 The Edge

8.45 - 16.30  
Day Two: SAM 
Database Training	

 The Edge

14.00 - 17.00  
Introduction to 
Making Decorative 
Flat Felt  
    
 Newman Art 

Room

17.30 - 19.00  
Launch Event

 East Pilbara 
Arts Centre

8.15  Registration	  East Pilbara Arts Centre

10.20 - 10.40  BREAK

9.50 - 10.10 BREAK

12.25 - 13.10 
BREAK

12.15 - 13.15 
BREAK

9.00 - 10.20  Opening Session	
Welcome to Country
Introduction 		  Hon. David Templeman MLA 
Morning Comments	 Chris Cottier, BHP
Jonathan Holloway	 Keynote Address

9.00 - 9.50  Opening Session
Catherine Hunter 		 Keynote Address

13.20 Factories (45 min)
•	 A new brand for the Pilbara | EPAC The Void
•	 Cultural tourism opportunities | Boomerang
•	 Models for collaboration |   EPAC Gallery

10.40  - 12.25  Speaker Session One | Distinctiveness

10.40 Information Session | Pilbara Creative and Cultural Strategy 

10.50 Jirra Lulla Harvey | At the Creative Heart

11.15 Case Study | Pujiman - Crystal Gardiner, Amy Mukherjee,  
         Katie Nalgood, Alysha Taylor, Greg Taylor, and Karnu Nancy Taylor

11.35 Case Study | Karijini Experience - James Jarvis

11.55 Case Study | Big hART in Roebourne
         Patrick Churnside and Michelle Adams

Panel Discussion

14.15 - 16.10  Speaker Session Two | Arts Meets Business

14.15  Monica Davidson | Creative Industries: What it Takes

14.40 Nicole Monks | Design and Practice

15.05 Case Study | Active Curating
          Susan McCulloch and Emily McCulloch Childs

15.25 Case Study | Fake Art Harms Culture 
         Gabrielle Sullivan, Ignatius Taylor, and Wokka Taylor

15.45 Information Session | Arts Law Centre of Australia

Panel Discussion

18.00 - 20.30  Newman Squared: Short Film Festival 
	           Music Performance: Radical Son

 Newman Square,Town Centre

18.00 - 20.30  Newman Squared: Short Film Festival 
	           Music Performance: Robbers Dog

 Newman Square,Town Centre 

10.10 - 12.15  Speaker Session Three | Arts for Impact

10.10 Kim McConville and David Leha
         Activating the Third Space

10.35 Patrick O’Leary | Country Needs People

11.00 Case Study | Connections: Martu Culture, Country, and Creativity 
          Zan King and Kanyirninpa Jukurrpa representatives

11.20 Case Study | Digital Treasure: Beyond the Exhibition 
         Delwyn Everard

11.40 Case Study | Juluwarlu
          Lorraine Coppin and Michael Woodley

Panel Discussion

13.25 Factories (50 mins)
•	 Caring for Culture and Country | Boomerang
•	 Big future projects for the region | EPAC The 

Void
•	 Generating impact | Newman House
•	 Public art for artists and communities |  

EPAC Gallery 

14.25 - 16.10  Speaker Session Four | Creative Places

14.25 Information Session | 2020 Vision: touring visual arts         
          into the regions

14.35 Brian Robinson | Art Across Spaces

15.00 Case Study | Creative Public Spaces - Rhianna Pezzaniti

15.20 Case Study | East Pilbara Arts Centre  
          Jennie Officer, Trent Woods, Carly Day and Gabrielle Sullivan,

Panel Discussion

16.00 Closing Remarks | Jonathan Holloway 

16.10 - 16.30 
BREAK

16.40 Factories (50 min)
•	 Succeeding in your creative business | Boomerang
•	 Pilbara events and festivals | EPAC The Void
•	 Indigenous design and business | EPAC Gallery

9.00 - 9.30   
Measuring What 
Matters	

 Boomerang

10.30 - 12.30   
Top Ten Tips for 
Creative Business

 Boomerang

11.00 - 15.30   
One on One Legal 
Advice Clinics

 East Pilbara Arts 
Centre

9.45 - 10.15   
Copyright 101

 Boomerang

10.00 - 13.00   
 Introduction to 
3D Felting Using 
Object and Resists 

 Newman Art 
Room

13.00 - 15.00   
Artwork 
Photography 
Processing 

 The Edge



S C H E D U L E

WED 		  Professional Development and Workshops

THUR		  Professional Development and Workshops

FRI 		  DAY ONE | Pilbara Creative and Cultural Forum 

SAT 		  DAY TWO | Pilbara Creative and Cultural Forum 

SUN 		  Professional Development and Workshops

11

11 - 12

13 - 18

19 - 22

23 - 24

Karijini National Park, 2016. Photograph by Bewley Shaylor.
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SAM – Stories Art Money – is an online artwork management 

system designed specifically for use by Aboriginal arts centres 

across Australia. This two-day workshop will cover everything 

from the basics to more advanced features of the database and 

will help answer some of your curly questions.  

Participants will need to bring their own Wi-Fi enabled laptops for 

the two-day training. 

To register for workshops and training visit:

pilbaraforum.iwannaticket.com.au

For further enquiries contact

info@pilbaracreativeforum.com.au

(08) 9226 2299

Thursday, Day Two: 

SAM Database Training: 
Basics to Advanced 

Wednesday, Day One: 

SAM Database Training: 
Basics to Advanced 

TICKETS: Free
places are limited, registration essential

8.45 -
16.30 

8.45 -
16.30 

The Edge,  
Newman Square

19-20W E D N E S D A Y  &
T H U R S D A Y
S E P T E M B E R  2 0 1 8

P R O F E S S I O N A L  D E V E L O P M E N T 
O P P O R T U N I T I E S
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Join us in the gallery at the East Pilbara 

Arts Centre and enjoy some drinks and 

refreshments in celebration of the launch 

of the Pilbara Creative and Cultural Forum, 

surrounded by the beautiful artwork of 

Martumili Artists.

FORUM LAUNCH AND 
EARLY REGISTRATION

TICKETS: Free | RSVP to 
info@pilbaracreativeforum.com.au

17.30 -
19.00

East Pilbara Arts Centre

20T H U R S D A Y
S E P T E M B E R  2 0 1 8

Opening of Pujiman exhibition at East Pilbara Arts 
Centre, 2018. Photograph by Sarah Stampfli.

Participants will learn the basics of felt-making, 

including preparation of fibres and materials, the 

different stages of felting, colour blending and 

adding designs with artist Carmela Corvaia. The 

participants will have a sample square of felt 

to take home and new skills and knowledge to 

further develop in their own time. 

TICKETS: Free
places are limited, registration essential

14.00 -
17.00

Newman Art Room

Workshop:  

Introduction to Making 
Decorative Flat Felt
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C U LT U R A L  F O R U M  D AY  O N E
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MORNING TEA

OPENING SESSION

10.20-
10.40

9.00 – 
10.20

Welcome to Country

Introduction 
Hon. David Templeman MLA
Minister for Local Government; Heritage; 
Culture and the Arts 

Morning Comments
Chris Cottier 
Manager Community Relations WA, BHP

International festival director Jonathan Holloway has an 

established reputation for the presentation of innovative and 

high-profile arts programs in festivals from Norfolk to Melbourne. 

He joins us in the Pilbara to discuss designing for the bigger 

picture and the importance of risk-taking; how the arts can use 

place as a canvas and how the scale of arts projects are only 

limited by the size of the spaces they are held in. In this keynote 

address Jonathan proposes that the ambition of regional arts 

programs can match the vastness of space there is to work in.

8.15 – 
9.00 FORUM REGISTRATION

9.40 
Keynote Address  

Jonathan Holloway    

EAST PILBARA ARTS CENTRE

Master of Ceremonies  

Charlotte Hamlyn
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The Giants by Royal de Luxe, Perth International 
Arts Festival 2015. Photograph by Toni Wilkinson.
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SPEAKER SESSION ONE 

D I S T I N C T I V E N E S S
10.40 – 
12.25 

 10.50  

Jirra Lulla Harvey

10.40
Information Session  |  Tim Acker

Pilbara Creative and Cultural Strategy

11.35  
Case Study

Karijini Experience

Karijini Experience is an uplifting, authentic 

celebration in Karijini National Park that 

offers audiences the opportunity to 

come together and be enriched through 

connecting to this unique location and its 

people. Nintirri Centre Inc CEO James Jarvis 

will discuss the importance of considering 

economic and community development 

as interconnected and as important as 

each other when programming in regional 

communities. 

11.55  
Case Study

Big hART in Roebourne

An Aboriginal perspective into 8 years 

working with Big hART to deliver award-

winning projects with the Roebourne 

community. Patrick Churnside will share 

his experiences creating, performing and 

touring with several projects in the Pilbara, 

and Michelle Adams, Cultural Advisor, 

will unpack their model and illustrate the 

strength of her community and how they’re 

working to drive generational change and a 

new, positive image of Roebourne.

PANEL DISCUSSION

LUNCH12.25-
13.10

At the Creative Heart

Jirra Lulla Harvey runs Kalinya Communications, a consultancy 

promoting Aboriginal knowledge and entrepreneurship. The 

company’s brand narratives aim to transform the story of a place, 

a product, or a business, promoting what is inherently its strongest 

asset. Their communications strategies explore how best to share 

this story and engage with audiences through authentic connection, 

with the appreciation that brands evolve over time. Jirra will present 

a draft brand narrative at the Forum and discuss how the Pilbara 

can begin to develop a story for its community to refine and share; 

one that celebrates what connection to place means for Traditional 

Owners, residents, and guests to the region. 

The extraordinary creative and cultural diversity of the Pilbara is 

supported by an ecosystem of artists, micro business, arts and 

cultural organisations, government, industry and community. 

The Pilbara Development Commission in partnership with the 

arts and cultural sector and key stakeholders is investigating the 

economic potential and the ability to strengthen the sector through 

collaboration and coordination.

11.15 

Case Study

Pujiman
Pujiman is a major collaboration between Spinifex Hill Artists and 

Martumili Artists. These Pilbara art centres have united to bring the 

last pujiman (desert born) generation together with their younger 

artists. In this session senior artists Katie Nalgood and Karnu Nancy 

Taylor, and younger artists Crystal Gardiner and Alysha Taylor 

discuss the reasons for the development of this collaboration 

and the ways the art centres are changing as a result, and arts 

centre staff Amy Mukherjee and Greg Taylor talk about the vision, 

strategy, challenges and outcomes of the project.  
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Factories give you the chance to ask 

questions and have your say about 

important opportunities and issues 

arising in the Pilbara. You can elect to 

participate in any one of the following 

sessions:  

A new brand for the Pilbara 

 East Pilbara Arts Centre - The Void 
 

Join us as we brainstorm with Jirra 

Lulla Harvey on how to change the 

perception of the Pilbara, from a 

mining hot spot to a place renowned 

for the strength of its arts and culture.  

Cultural tourism opportunities

 Boomerang Sports Pavilion  

One of the region’s richest untapped 

resources is our cultural heritage, 

stunning landscapes, and world 

renowned art. Discuss how we 

develop these assets for future 

tourism markets with Jonathan 

Holloway. 

Models for collaboration

 East Pilbara Arts Centre - Gallery 
 

Many of the most successful creative 

and cultural projects that occur 

achieve great things because they are 

collaborative. This is an opportunity to 

discuss some of the best approaches 

to collaboration.

FACTORIES 
13.20-
14.05

DAY ONE 
FRIDAY 21

NEOMAD Project, Roebourne. Photograph courtesy of Big hART.
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14.15 – 
16.10

14.15 

Monica Davidson
Creative Industries: What It Takes

Award-winning creative industries expert Monica Davidson is an arts 

businesswoman, freelance creative, and now a mentor to creatives in 

the practicalities of creative business. Join Monica as she discusses 

with us what it takes to run your creative practice in the ‘mosh pit’ of 

small business and how those in the ‘dress circle’ (in administrative, 

policy, and government roles) can provide support to help our creative 

industries thrive.

Design and Practice 

Indigenous artist and blackandwhite creative founder Nicole Monks 

creates contemporary pieces that are more than simply functional 

or aesthetic. They are formed from culturally significant stories and 

represent knowledge transfer from generation to generation. Join Nicole 

as she discusses her design practice and how she has incorporated her 

artistic philosophy to create functional pieces from furniture to textiles 

and exhibition design that have a strong conceptual basis.

14.40  

Nicole Monks

Speaker Session Two 

A R T S  M E E T S  B U S I N E S S

15.05 

Case Study

Active Curating

Gallerist curators Susan McCulloch and Emily McCulloch Childs 

discuss the ways in which their work differs to the usual commercial 

gallery model. With a background in art history, writing, and 

publishing, they actively show art in both gallery and non-gallery 

spaces, create fundraising exhibitions for not for profit enterprises 

and educational programs, use art as education through creating 

interactive experiential events, and initiate projects involving new 

skills, mediums, and maintenance of traditional practices such as The 

Indigenous Jewellery Project. 

DAY ONE 
FRIDAY 21

We are all animals/shemu, Nicole Monks. Photograph by 
Lachlan Humphrey. Image courtesy of the artist.
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Succeeding in your creative business  

 Boomerang Sports Pavilion
 

Join Monica Davidson as she starts a discussion around the 

practical skills you need alongside your creative practice 

and answers your questions on what is actually required to 

sustain a successful entrepreneurial arts or craft business. 

Pilbara events and festivals

 East Pilbara Arts Centre - The Void 

How can we be more united and ambitious in our 

presentation of major events and festivals across the North 

West? Jonathan Holloway will lead the discussion. 

Indigenous design and business

 East Pilbara Arts Centre - Gallery  

The incorporation of Indigenous principals, art, and design 

play an important role in the conception of interior and 

exterior spaces. Join a discussion with Nicole Monks about 

how this can be achieved in meaningful and ethical ways.   

15.25
Case Study

Fake Art Harms Culture  

Fake Art Harms Culture is a campaign to lobby the 

Australian Government to address the proliferation 

of fake Aboriginal and Torres Strait Islander art 

and art products. The campaign was created to 

address widespread concerns about the sale of 

artworks that ‘look and feel’ like Indigenous art but 

have no connection to Aboriginal and Torres Strait 

Islander culture or communities. Gabrielle Sullivan, 

Ignatius Taylor, and Wokka Taylor tell us how the 

Pilbara can be a national leader in this area by 

committing to not selling ‘fake art’ in our region. 

15.45
Information Session 

Arts Law Centre of Australia

Arts Law Centre of Australia provides legal advice 

and information on a wide range of arts related 

legal and business matters. In this brief session 

they will provide details of the services and 

information that they can offer artists and arts 

organisations in the regions. 

PANEL DISCUSSION

FACTORIES 
16.40-
17.30

NEWMAN SQUARED: 
SHORT FILM FESTIVAL

Newman Square, 
Town Centre	

18.00-
20.30

With live music 
by Radical Son

AFTERNOON TEA16.10-
16.30
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As KPMG’s Head of Corporate Citizenship and Australian Network 

Chair of the world’s largest corporate sustainability initiative, the 

United Nations Global Compact, Catherine Hunter champions 

responsible business practices and economic empowerment through 

entrepreneurship and local, community led initiatives. Drawing 

from her corporate and arts background, Catherine will discuss the 

current ‘trust deficit’ facing businesses, and how their ‘social licence’ 

is critical to future business success. She will share how connection 

to community is a key element of this and how collective impact 

can be achieved through collaboration and better valuing arts and 

culture where businesses operate. 

22
P I L B A R A  C R E AT I V E  & 
C U LT U R A L  F O R U M  D AY  T W O

9 . 0 0  -  1 6 . 1 5

EAST PILBARA ARTS CENTRE

2 2  S A T U R D A Y
S E P T E M B E R  2 0 1 8

MORNING TEA9.50-
10.10 

OPENING SESSION9.00-
9.50 

9.10 
Keynote Address 

Catherine Hunter

Master of Ceremonies  

Jonathan Holloway



P
C

C
F

 2
0

18
18

10.35 

Patrick O’Leary

Activating the Third Space

Kim McConville and David Leha collaborate on creative projects that 

activate relationships between people, families and communities. 

Join Kim and David as they explore creative, collaborative projects to 

form the ‘third space’, where a community can develop and maintain 

a sense of cohesion and identity. The third space is a model without 

authority, where artist and contributor, mentor and mentee come 

together creatively and achieve two-way learning. 

Country Needs People

With more than 30 years’ experience in conservation, research, and 

environmental policy, Patrick O’Leary brings a wealth of knowledge 

about the growing opportunities that exist for Indigenous land and 

sea management including Indigenous Rangers and Indigenous 

Protected Areas. Join Patrick in a discussion of how these programs 

draw on thousands of years of knowledge and connection to Country 

to effectively care for our environment in the modern world.  

11.20 
Case Study 

Digital Treasure: Beyond the 
Exhibition

10.10-
12.15

PANEL DISCUSSION

Speaker Session Three   

A R T S  F O R  I M P A C T

10.10 

Kim McConville and David Leha

LUNCH12.15-
13.15 

11.00 
Case Study

Connections: Martu Culture, Country, 
and Creativity
Kanyirninpa Jukurrpa (KJ) is a Martu organisation, focused on 

assisting Martu in keeping their culture strong, to nurture the soul of 

the desert communities and to provide a platform for Martu self-

identity.   A complementary objective is to develop the foundation of 

a viable economy in Martu communities, by building on the existing 

assets, skills and knowledge of Martu and developing social capacity 

and structures that enable Martu to determine their futures effectively.  

KJ is the largest employer of Martu, working in Newman and in 

the remote Western Desert Martu communities. Zan King, General 

Manager – Healthy Ninti (Knowledge) at KJ and representatives of the 

organisation’s leadership and land management programs discuss 

these programs and their wide reaching benefits. 

11.40 
Case Study

Juluwarlu

Lawyer and arts advocate Delwyn Everard 

discusses how organisational and cultural 

collaboration in regional project design 

can deliver lasting and sustainable benefits 

beyond the primary exhibition outcome. 

Digital content that has otherwise been 

merely archived after completing projects, 

acquitting grants, and documenting processes 

and outcomes can instead become an 

important mechanism for intergenerational 

cultural learning and cultural heritage 

preservation.

Established in 2000 with the purpose of 

sustaining our rich Yindjibarndi culture in 

contemporary society, Juluwarlu has created 

an acclaimed Yindjibarndi cultural heritage 

archive, undertaken language maintenance 

programs, and the cultural mapping of 

Yindjibarndi Ngurra (Country) that have 

resulted in the high quality publication and 

documentation of Yindjibarndi culture and 

Ngurra. Michael Woodley and Lorraine 

Coppin will discuss the challenges and 

necessity of preserving and archiving cultural 

heritage. 
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Caring for Culture and Country

 Boomerang Sports Pavilion

Our region’s cultural heritage and 

knowledge are assets that hold 

immeasurable value. In this session we 

will explore the cultural preservation and 

land management projects happening 

in the region and how this area can be 

supported into the future. 

Big future projects for the region

 East Pilbara Arts Centre - The Void 

Share with us the significant projects 

that you or your community have in 

the planning stages. This is a great 

opportunity to identify synergies and 

possibilities for value-adding to your 

project through collaboration. 

Generating impact

 Newman House

This discussion explores the role the 

creative industries can play in the social 

development of the region. It will be 

facilitated by Kim McConville and David 

Leha.

Public art for artists and communities

 East Pilbara Arts Centre - Gallery 

If you have ever wanted to take part 

in public art projects but have found 

the process daunting, or if you want to 

consider ways in which public art can be 

better celebrated in your town, join us for 

a chat with Brian Robinson as we explore 

some effective ways to approach this.

14.35 

Brian Robinson  
Art Across Spaces

Brian Robinson is an award-winning artist who creates large-

scale public art installations, sculpture, and dynamic prints 

which are influenced by iconography from the cultural and 

ceremonial practices of his native Thursday Island, alongside 

that of Catholicism and popular culture. Brian discusses how 

his artworks navigate diverse physical and conceptual spaces 

and how good public art should be realised in response to 

creatively engaging a community’s sense of place or wellbeing.	

15.00
Case Study

Creative public spaces

FORM is a non-profit cultural agency that operates across 

Western Australia, embedding creativity within community to 

transform cities and neighborhoods. Delivering sustained, large-

scale, on the ground community activation projects like Port 

Hedland’s West End Markets and the PUBLIC Silo Trail – a creative 

project turning country infrastructure into sites of world class 

mural art, FORM’s projects seek to create lasting impacts for the 

communities within which they operate. Rhianna Pezzaniti, a 

senior Project Manager at FORM, will discuss these programs and 

their impacts in regional communities.

FACTORIES 
13.25-
14.15

Speaker Session Four

C R E A T I V E  P L A C E S
14.25-
16.10

14.25
Information Session

2020 Vision: touring visual arts into 
the regions

This is a collaboration between ART ON THE MOVE and the 

Art Gallery of Western Australia which aims to share Western 

Australian culture more widely by touring more high quality 

visual arts exhibitions into the regions. This includes providing 

advice, professional development, expertise and meaningful 

life-long learning opportunities for regional towns across the 

State. The program is funded through the Royalties for Regions.
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15.20
Case Study

East Pilbara Arts Centre

The East Pilbara Arts Centre, the venue for this 

Forum, is a nationally award winning building 

that houses Martumili’s gallery, artists’ studio, and 

residence as well as a large undercover multipurpose 

area. The centre was built in response to a detailed 

brief from Martu people, creating a space that is 

fit-for-purpose, culturally appropriate and well loved. 

Architects Jennie Officer and Trent Woods, with 

Gabrielle Sullivan and Carly Day discuss the process, 

design and outcomes of this flagship infrastructure 

project for the region. 

16.00
Closing Remarks

Jonathan Holloway

PANEL DISCUSSION

DAY TWO 
SATURDAY 22

Citizens Gateway by Brian Robinson, 
Cairns. Image courtesy of the artist.

NEWMAN SQUARED: 
SHORT FILM FESTIVAL

Newman Square, 
Town Centre	

18.00-
20.30

With live music 
by Robbers Dog
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Copyright 101 
Arts Law Centre of Australia

Measuring What Matters
Social Ventures Australia

TICKETS: Free

TICKETS: Free

23
Creating art means creating copyright. Let us walk 

you through owning and using your copyright, 

knowing your moral rights, as well as creating 

copyright with other people. This session uses 

practical examples, case studies from artists’ 

experiences, and hypothetical scenarios to help 

make copyright accessible and, dare we say, fun 

for creatives. This session is relevant to all creatives 

and artists across all art forms.

Outcomes tell the story of the real difference your 

activities are making to the lives of the people 

you work with, and the lasting impact they can 

have. Being able to clearly articulate what these 

outcomes are then measuring whether or not you 

are achieving them will help you prove what you 

are doing works, help you test, learn and iterate to 

make sure services are effective and also highlight 

outcomes that were perhaps unexpected or 

unintended but were of value. Gillian Turnbull, a 

Director with Social Ventures Australia Consulting 

team, will discuss her work with Martumili Artists to 

develop outcomes frameworks and how this might 

be relevant to other arts and cultural programs. 

S U N D A Y
S E P T E M B E R  2 0 1 8

Boomerang Sports Pavilion

Boomerang Sports Pavilion

9.45 – 
10.15

9.00 -
9.30

P R O F E S S I O N A L 
D E V E L O P M E N T 
O P P O R T U N I T I E S

Participants will learn the basics of felt-making, 

including preparation of fibres and materials, the 

different stages of felting, colour blending and 

adding designs with artist Carmela Corvaia. Wool 

fibres will then be applied to objects (such as PE 

foam balls) and resists to create felted three-

dimensional forms.  Each participant will have 

the opportunity to take home a felted object as 

well as new skills and knowledge which they can 

develop further in their own time.

TICKETS: Free
places are limited, registration essential

10.00 -
13.00

Newman Art Room

Introduction to 3D Felting 
Using Object and Resists
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For further enquiries contact

info@pilbaracreativeforum.com.au 

(08) 9226 2299

In this practical professional development 

workshop we will explore post production 

of images of 2D and 3D artworks ready 

for archiving and publication. 

Participants will need to bring their 

own Wi-Fi enabled laptops, with Adobe 

Photoshop and Adobe Lightbox installed 

for the training.

Where do you begin when it comes to addressing all the different 

needs of a business in the creative industries? What are the most 

important things to think about?

This workshop identifies the ten most essential areas of focus for 

anyone starting out, or already running, a creative business. Monica 

Davidson, a creative practitioner and business consultant with over 30 

years of experience, has identified the ten ‘pain points’ for emerging 

and early-stage creative businesses based on her own and her clients’ 

experiences. In this fun and action-packed workshop she shares 

practical tips on managing the challenges, and getting the basics right. 

Top Ten Tips for Creative Business
Monica Davidson

TICKETS: $25 (+booking fees) 
places are limited, bookings essential

10.30 – 
12.30

Boomerang Sports Pavilion

TICKETS: Free
places are limited, registration essential

TICKETS: Free

13.00 – 
15.00

One on One Legal Advice Clinics 
Arts Law Centre of Australia

11.00 – 
15.30 East Pilbara Arts Centre

FREE one on one appointments provide an opportunity for artists and arts organisations to strengthen their 

understanding of the legal issues affecting their arts practice or organisation. 

If you have any questions about the law and how it relates to your art practice, or if you have a specific legal problem 

that you’re trying to navigate, you can talk face to face with a very experienced arts lawyer. Areas of law that can be 

discussed include, but are not limited to: Copyright and Moral Rights, Confidentiality, Insurance and Liability, Trademarks, 

Business names and structures. Please note Arts Law is unable to review contracts and documents at the advice clinic.

APPOINTMENT TIMES (30 min): 
11.00am  |  11.30am  |  12.00pm  |  1.00pm  |  1.30pm  |  2.00pm  |  2.30pm  |  3.00pm  |  3.30pm 

Artwork Photography 
Processing

The Edge, Newman Square

places are limited, book your appointment time  info@pilbaracreativeforum.com.au

To register for workshops and training visit:

pilbaraforum.iwannaticket.com.au



21 - 22 SEPTEMBER, 6 - 8.30PM

LIVE MUSIC  |  FILM  |  FOOD

Pilbara stories, Pilbara way: Newman 
Squared Short Film Festival will bring you 
short films that celebrate the people and 
landscapes of the Pilbara.

Featuring a fusion of documentary and 
fictional content, this festival is free for 
the Newman community and visitors.

Featuring live music from 

RADICAL SON  &  ROBBER’S DOG

Newman Square

S H O R T  F I L M  F E S T I VA L

Free 2 Day Event - All ages

S U P P O R T I N G
E V E N T S

Radical Son (David Leha), 
photograph courtesy of the artist. 
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Martumili Artists are renowned for their 

collaborative art-making; artists working 

alongside each other on large scale paintings, 

cross-cultural collaborations and community 

wide projects. Marlpa (company) is an 

exhibition that celebrates this history of 

communal creation and highlights the social 

and creative benefits of working together.

Free Event

M A R L P A
An exhibition of work by Martumili Artists

East Pilbara Arts Centre

OPEN FRIDAY – SATURDAY, 10AM – 4PM

Yikartu Bumba and Jakayu Biljabu painting together in 
Punmu in 2009. Photograph courtesy of Martumili Artists.
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“Nothing short of a Giant thinker, Jonathan 

brings a fresh and engaging approach to 

individuals and organisations wanting to bring 

about transformation. He is renowned for 

his detailed delivery, creative leadership and 

powerful persuasion, corporate storytelling, 

and the celebration of everyday heroes.” 

Celebrity Speakers

K E Y N O T E  S P E A K E R S

Jonathan Holloway has over 20 years 

of international experience as a Festival 

Director, Chief Executive, educator, and 

cultural leader. He has helped transform 

great organisations and cities through 

exhilarating art and irresistible spectacle. 

Jonathan has consistently used giant 

thinking and inspiring storytelling to 

massively increase audiences and profile, 

to lead large teams, and to raise tens of 

millions of new dollars.

In 2015 he masterminded the largest 

single arts event Australia has ever seen, 

bringing The Giants to 1.4 million people 

in Perth. He is currently the Artistic 

Director of Melbourne International 

Arts Festival, the flagship arts event of 

Australia’s cultural capital.

(VIC)

Artistic Director,

Melbourne Festival 

J O N A T H A N 
H O L L O W A Y 
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“Sometimes we don’t see our role as 

necessarily taking a position, our role 

is simply to enable, and support and 

empower those communities we’re 

working with so they can have a voice.”

Catherine Hunter on KPMG’s RAP

Catherine is Chairperson of the UN Global Compact 

Network Australia and Australian Network 

Representative to the United Nations Global 

Compact (UNGC). Catherine was a member of 

the UNGC Expert Group convened to develop the 

Business Reference Guide to the UN Declaration on 

the Rights of Indigenous Peoples.

Catherine joined KPMG Australia in 2005 in a new 

role for the firm. As Partner, Corporate Citizenship, 

Catherine is responsible for the strategic 

development and execution of KPMG’s social 

and environmental initiatives, including the firm’s 

Reconciliation Action Plan (RAP). KPMG has twice 

been awarded Elevate status by Reconciliation 

Australia for their past two RAPs, and in 2014, KPMG 

received the prestigious Human Rights Business 

Award for their commitment to reconciliation.

Prior to joining KPMG, Catherine worked for more 

than a decade in the not-for-profit sector, including 

roles with the Museum of Contemporary Art, Sydney 

Opera House Trust, and Creative Partnerships 

Australia (formerly AbaF).

(NSW)

Chair, UN Global Compact Network Australia

Head of Corporate Citizenship, KPMG

C A T H E R I N E 
H U N T E R
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E M I LY 
M C C U L L O C H 
C H I L D S

Co-Director, 
McCulloch & 
McCulloch

(VIC)

Emily McCulloch Childs is a curator, visual arts writer, researcher, 

publisher, and gallery director. She graduated with a B.A (Hons) 

from LaTrobe University and has written widely on Australian and 

Indigenous art for books and art magazines since the early 2000s.  

In 2011 she was awarded a Creative Fellowship at the State Library 

of Victoria and in 2013 created the Indigenous Jewellery Project. 

She is a recurrent judge in the media and art sector, including the 

UN Australia Media Award for Indigenous Rights and Recognition 

and the Museums Australia Victoria Awards.

Michelle Adams is a Yindjibarndi woman from Roebourne, WA and 

Cultural Advisor to Big hART, working with the organisation for 

many years to ensure the program is safe culturally. A passionate 

advocate for change and an innovator in her community, Michelle 

shares a wide range of skills and knowledge to whoever is willing 

to walk and talk respectfully with Indigenous people, more 

importantly willing to pass those skills and knowledge onto the 

next generations. Michelle has also been a senior government 

adviser in Indigenous Affairs at the Department of Communities 

and is a trained language specialist with over 20 years’ experience 

in community development and education.

Patrick is a Traditional Owner from the Ngarluma and Yindjibarndi 

Language Groups. His natural ability and gift to translate stories 

through performance lead him to acting, working on stage 

productions with Australia’s leading campaigning arts organisation 

Big hART, most recently as lead performer and collaborater in Big 

hART’s new work in development Tjaabi-Flood Country. To Patrick 

arts and culture is about connection and community. It’s a way of 

life and a sense of identity. Patrick is the director of Mayaga Made 

Arts & Consultation and works to present his culture through the 

arts. Patrick is also a board member of the State Government 

Aboriginal Cultural Materials Committee and City of Karratha Arts & 

Cultural Advisory Group.  
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M I C H E L L E 
A D A M S

Cultural Advisor, 
Big hART 

(WA)

PAT R I C K 
C H U R N S I D E

Artist, 
Big hART

(WA)
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L O R R A I N E 
C O P P I N

Chief Executive 
Officer, 
Creative Plus Business

Language & Archive 
Manager,
Juluwarlu

(NSW)

(WA)

Lorraine Coppin has been Cultural Recording, Language, and Archive 

Manager for Juluwarlu Aboriginal Corporation for 15 years. Juluwarlu 

started with the aim of recording and preserving the culture of the 

Yindjibarndi people, and soon transformed into an archiving, publishing, 

digital media, television broadcasting, media training, cultural 

consultancy, and advocacy enterprise that employs both Indigenous and 

non-Indigenous specialists and professionals. Prior to Juluwarlu, Lorraine 

completed a Certificate III in Multimedia through Pilbara TAFE in 2006, 

and attended (and presented at) national and state conferences on 

Oral History, Indigenous Film making, and has undertaken research 

at AIATSIS. Lorraine is regularly involved in a consultancy role by 

academics undertaking research into Indigenous communities.

M O N I C A
D AV I D S O N

Monica Davidson is an award-winning expert on the creative industries 

with a background in journalism, filmmaking, and production. A 

regular guest lecturer at AFTRS and NIDA and the Australian author of 

Freelancing for Dummies, Monica is the first Creative Industries Business 

Advisor to NSW Small Business Commissioner. She has been named 

one of the Westpac 100 Women of Influence for her work in the creative 

industries. 

As director of Creative Plus Business Monica uses her expertise to help 

other creatives develop and improve their business skills. She now works 

with individual practitioners and larger arts organisations as a business 

advisor, strategic consultant, and workshop facilitator. Monica focuses 

on goal setting, business and strategic planning, financial literacy, 

capacity building, and marketing, helping hundreds of arts practitioners 

to become both creatively and economically self-sufficient. 

With a background in Visual Arts Carly first visited the remote 

Martu communities in the Pilbara in 2004 and continued visiting 

in a variety of roles. She joined the team at Martumili in 2009 and 

is very passionate about working with Martu artists and being a 

part of such a vibrant industry as a whole. Taking over as Manager 

in 2015 Carly has had the pleasure of working with artists and 

staff to settle into the new centre and see it become a vibrant and 

dynamic centre for creative excellence.

C A R LY  
D AY

Manager, 
Martumili Artists

(WA)
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Principal, 
Everard Advisory 

(NSW)

D E LW Y N 
E V E R A R D

Delwyn Everard is a lawyer and arts advocate. She has worked 

with artists and arts organisations for the last 15 years and was 

the deputy director of the Arts Law Centre of Australia for 10 

years. She has worked extensively with Aboriginal and Torres 

Strait Island communities and their community art centres 

on many significant cross platform art projects and public art 

commissions. She is on the board of the Art Month Sydney 

Festival.

C R Y S TA L 
G A R D I N E R

‘My name is Crystal Gardiner and I was born 1988 in Derby. My 

father is William Gardiner and he’s from around Marble Bar and 

my mother [Nyagulya] Katie [Nalgood] is from around Looma in 

the Kimberley. When I was young I spent a lot of time just going 

up and down between Looma and [Port] Hedland, travelling 

round and camping out. I like the bush life. I like fishing and 

listening to family telling stories around the campfire, drawing 

on the ground. Sometimes it’s Dreamtime stories and sometimes 

personal ones. I started doing animation and painting when I saw 

my Dad doing his paintings.’ 

Artist, 
Spinifex Hill Artists

(WA)

J I R R A  L U L L A
H A R V E Y

Jirra Lulla Harvey is a Yorta Yorta Wiradjuri woman and founder 

of Kalinya Communications, a company that aims to shift the 

narrative away from negative news and promote Indigenous 

knowledge through stories of connection and beauty. Through 

Kalinya she collaborates with Aboriginal entrepreneurs from 

across Australia, develops marketing strategies for Aboriginal 

organisations, and assists companies to deliver impactful 

Reconciliation Action Plans. 

Jirra was the inaugural Indigenous Arts Leadership Fellow at the 

National Gallery of Australia. In 2014 she was part of the design 

team behind the first ever Indigenous guernsey for the AFL’s 

Hawthorn Football Club and has been a contributor to Ascension, 

a high-profile magazine changing the way women from diverse 

backgrounds are represented in the media.

Director and Founder, 
Kalinya 
Communications

(VIC)
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J A M E S 
J A R V I S

Z A N 
K I N G

James is the CEO of the Nintirri centre, and is committed 

to working in partnership to create strong communities of 

connected and capable people. Nintirri is a member of Centre 

of Linkwest and James is a Linkwest Board Director. James is 

a qualified professional/executive coach, Chair of Pilbara for 

Purpose, and committee member for Country Arts WA. James 

firmly believes we can create the change we wish to see if we 

listen to people.

Zan King is the General Manager – Healthy Ninti (Knowledge) in 

Kanyirninpa Jukurrpa (KJ). Zan has a Bachelor of Education and 

a Masters degree in International Development. She has worked 

with KJ since 2008 across the full range of its environmental, 

cultural, and communications programs. Zan has worked in an 

international context in both education and cultural tourism, and 

has a deep understanding of KJ’s programs, Martu aspirations, 

and the opportunities for Martu cultural, social, and economic 

development.

David Leha (Radical Son) is a musician, board member, and 

long-time collaborator for Beyond Empathy. He has worked with 

Opera Australia, Archie Roach, and the Sydney Festival and has 

run workshops with Community Prophets, Healing Foundation, 

and the Jimmy Little Foundation. David’s music and stories are 

always guided by his Indigenous heritage from the Kamilaroi 

nation of Australia and the South Pacific nation of Tonga. 

His often-poignant lyrics chart a course from hopelessness 

to healing, mercilessly deconstructing what is, and forever 

imagining what could be. As a mid-career artist, David has been 

mentored throughout Beyond Empathy’s programming; he in 

turn mentors local emerging and developing musicians within the 

communities and projects he is involved in.`

D AV I D
L E H A

Chief Executive 
Officer,  
Nintirri Centre Inc

General Manager, 
Healthy Ninti 
(Knowledge),
Kanyirninpa Jukurrpa

Musician

(WA)

(WA)

(NSW)
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The Kanyirninpa Jukurrpa (KJ) land management program has 

been running for 8 years. The presenters from this group have 

participated in a variety of activities which have given them 

first-hand knowledge of their waterholes, Country, history, 

cultural traditions, plants, and animals. The presenters have 

experience in providing information on the KJ ranger program, 

waterhole mapping, return to Country trips, high end tourism 

pilots, endangered species protection, and cultural camps.  The 

presenters have expertise and experience in the preservation of 

Martu Country through the appropriate use of fire.

M A R T U  L A N D 
M A N A G E M E N T 
P R O G R A M

Representatives from 
Kanyirninpa 
Jukurrpa

(WA)

The Kanyirninpa Jukurrpa (KJ) Martu leadership program 

has been running for the last 3 years. The Martu members 

of this team who will be presenting at this forum speak the 

Martu Wangka language, are knowledgeable in Martu history 

and culture, and have skills in delivering presentations. These 

presenters have delivered cultural awareness training to a variety 

of groups including government departments, service providers, 

NGOs, and police. They have also assisted in the analysis, 

development, and roll out of a diversionary program and violence 

and alcohol program. They have made presentations in a variety 

of conferences, forums, and meetings providing information on 

the initiatives developed by the leadership program members.

M A R T U 
L E A D E R S H I P 
P R O G R A M

(WA)

Susan has been an art writer, author, book publisher, speaker, 

curator, gallery director, and art consultant for more than 30 

years. She has written for major media since 1978 and was The 

Australian’s visual arts writer for 11 years. Today she is an adjunct 

professor at RMIT University and concentrates on curating in 

the public and private sectors, writing, prize judging, presenting 

talks, and managing the family’s Mornington Peninsula-based 

gallery Whistlewood Contemporary Australian Art.  

S U S A N  
M c C U L L O C H

Co-Director, 
McCulloch & 
McCulloch

(VIC)

Representatives from 
Kanyirninpa 
Jukurrpa
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Kim McConville established Beyond Empathy (BE) in 2004 

with long-time colleague and creative partner Phillip Crawford. 

Today BE works in urban and suburban, regional and remote 

communities across Australia, where multiple disadvantage 

is found: social and economic, individual and community. As 

Executive Director of BE Kim has overseen a variety of culturally 

ambitious art works built from the contributions of many diverse 

individuals.

Kim continues to mentor artists and community workers who 

have evolved through the BE journey over the past 15 years. 

She believes strongly in working in the ‘third space’, a model of 

reciprocity where teaching and learning happens simultaneously. 

It is a reciprocal approach that aligns with the core values of 

First Nations communities and is created by true collaboration. 

She has been awarded for her work and the partnerships she has 

forged across government and the corporate, philanthropic, and 

community sectors.

K I M
M C C O N V I L L E

Executive Director, 
Beyond Empathy

Artist and Founder, 
blackandwhite 
creative

(NSW)

(NSW)

Nicole Monks is a trans-disciplinary artist of Yamatji Wajarri, with 

Dutch and English heritage. Living and practicing in Redfern, 

Monks is informed by her cross-cultural identity and her work 

takes its focus from storytelling as a way to connect the past 

with the present and future. A designer by trade, Monks crosses 

art forms to work with furniture and objects, textiles, video, 

installation, and performance. Across these varied forms of 

contemporary art and design, her work reflects Aboriginal 

philosophies of sustainability, innovation, and collaboration. 

In addition to her solo practice, Monks is also well known for her 

success as a collaborative artist and as founder of blackandwhite 

creative. A Telstra National Aboriginal and Torres Strait Islander 

Art Award winner, Nicole is currently on the Design Advisory 

Panel for the Museum of Applied Arts and Sciences (MAAS) and 

has been Committee Member and President of the Art Gallery of 

New South Wales’ Young Members Committee.

N I C O L E 
M O N K S
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A Fine Arts graduate from the UK, Amy Mukherjee has been 

based in the Pilbara since 2014. Working with FORM at the 

Port Hedland Courthouse Gallery was her introduction to the 

local creative community, where she was involved in exhibition 

curation, project coordination, and event management.  

Establishing a keen interest in local indigenous art, Amy began 

her role as Gallery Coordinator at Martumili Artists in 2017, and 

has been jointly coordinating the Pujiman project.

‘I was born in Liveringa Station in the Kimberley – you come to 

the Myroodah river crossing then you’re there. I grew up there 

and went to school at Camballin, then I went to Derby High 

School and then to boarding school at Sir James Mitchell in 

Mount Lawley. I came back to Camballin to finish my school there.  

I been coming up and back, Kimberley to Port Hedland.’

A M Y  
M U K H E R J E E

K AT I E  
N A L G O O D

Gallery 
Coordinator, 
Martumili Artists

Artist, 
Spinifex Hill Artists

(WA)

(WA)

Jennie Officer is a director of Officer Woods Architects, a 

practice based in Fremantle, Western Australia, and a Senior 

Lecturer in the School of Design at the University of Western 

Australia. Jennie graduated from UWA in Architecture in 2000 

and worked in research and practice locally before establishing 

Officer Woods with Trent Woods in 2007. The diverse work of 

the practice has been widely awarded and published. The firms 

body of work is underpinned by a sharp engagement with local 

circumstances, diverse working modes and a strong collaborative 

approach to project delivery.

J E N N I E  
O F F I C E R

Director,
Officer Woods 
Architects

(WA)
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Rhianna Pezzaniti, a FORM program manager, has successfully 

delivered a number of large scale projects both in the regions 

and metropolitan Perth, including PUBLIC, a three year 

celebration of urban art and activation, and the PUBLIC Silo 

Trail. Through the PUBLIC program, Rhianna has worked with 

over 100 international, Australian and local artists, managing 

communication, contracting and the coordination of large-scale 

artwork production and regional residencies. Her knowledge and 

background in urban strategy, sustainable and cultural tourism 

development, and the natural environment is utilised in the 

development and delivery of a broad range of FORM’s projects. 

R H I A N N A 
P E Z Z A N I T I

Project Manager, 
FORM

Artist

(WA)

(QLD/TSI)

B R I A N  
R O B I N S O N

Brian Robinson is of the Maluyligal and Wuthathi tribal groups 

of the Torres Strait and Cape York Peninsula and a descendant 

of the Dayak people of Malaysia. Robinson is known for his 

printmaking, sculpture, and public art in which he uses a variety 

of techniques to produce bold, innovative, and distinctive works 

that read as episodes in an intriguing narrative, revealing the 

strong tradition of storytelling within his community. 

His images are often strange and seemingly incongruous 

creations yet there are many recurring motifs and characters 

that appear – co-opted into the spirit realm of the Islander 

imagination. His work has featured in many exhibitions nationally 

and internationally and is held in major national and international 

collections including National Gallery of Australia and the 

Aboriginal Art Collection, Virginia, USA. 

PAT R I C K 
O ’ L E A R Y

Patrick has worked in conservation and environmental research, 

policy, and advocacy for the last 30 years, including 20 years 

working in remote Australia at the overlap of Indigenous and 

environmental interests. He has worked as a policy advisor to the 

Northern Land Council, as well as a consultant and advisor to 

small local Indigenous land and sea management groups. 

Since 2010 he has led advocacy work for the Pew Charitable 

Trusts Outback Australia program to grow Australia’s Indigenous 

land and sea management sector as well as advising on Pew’s 

Indigenous partnerships and supporting Australian/Canadian 

collaboration via Pew’s Canadian Indigenous partners.

Partnerships Manager,
Pew Charitable 
Trusts

(ACT)
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G A B R I E L L E  
S U L L I VA N

Gabrielle Sullivan is the CEO of the Indigenous Art Code where 

she works with Aboriginal and Torres Strait Islander artists across 

Australia as well as Aboriginal art dealers. Prior to this role, 

Gabrielle was the inaugural manager of Martumili Artists in WA. 

Gabrielle has also worked with the WA Department of Culture 

and the Arts as the Pilbara Arts Development Officer and later 

with the Department of Families, Housing, Community Services 

and Indigenous Affairs where she was based in Port Hedland. 

She has tertiary qualifications in visual arts and landscape 

architecture from the Universities of Sydney and NSW.

Chief Executive Officer,
Indigenous Art Code

(NSW)

A LY S H A 
TAY L O R

‘I was born in Broome but grew up in Parnngurr and Bidyadanga. 

My mum’s side of the family is down at Bidyadanga, and my dad’s 

side of the family is at Parnngurr. I would travel back and forth 

between Parnngurr and Bidyadanga to see my family. I did my 

schooling in those communities, and also in Port Hedland. Then 

we moved down to Perth where I went to Mirrabooka Senior High. 

I like to go travelling to have fun, doing crazy things like skydiving 

and bungee jumping! I like to go out to communities to see my 

family, visit them. I used to help my grandfather and grandmother, 

Karnu and Wokka Taylor do painting and learn from them.’

Greg Taylor has been Studio Manager at Spinifex Hill Studios 

since 2013. He has managed the transformation of the Spinifex 

Hill Artists from community group to professional arts collective 

and has overseen the Pujiman project with Amy Mukherjee of 

Martumili Artists. He has a Master of Arts from the University of 

Melbourne and is the founder of Inken Publisch. 

G R E G 
TAY L O R

Artist, 
Martumili Artists

Manager, 
Spinifex Hill Studios

(WA)

(WA)
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Artist, 
Martumili Artists

Artist, 
Martumili Artists

(WA)

(WA)

I G N AT I U S 
TAY L O R

‘I enjoy looking after my elders, hunting, camping, and looking 

after my Country. I speak English, Manyjilyjarra, Warnman, 

Kartujarra, and Martu Wangka, and can translate between these 

languages. I enjoy being close to my locals. I believe anyone can 

learn to work well and would like to be a positive role model for 

others. I like painting, playing the drums, and acoustic guitar.’

Karnu is a Warnman woman from Karlamilyi, and the younger 

sister of Minyawe Miller, a highly regarded senior Martumili Artist. 

As a young woman, she and her family travelled extensively in 

the Karlamilyi region, losing close family members at Kurrka, 

Nullagine, and Wirtilwirtil (near Woody Woody gold mine). Karnu 

paints the Country around Karlamilyi, including Japarli, Yaralalyu, 

Jinturinypalangu, and Jutupa. Many of her family members are 

also dedicated artists.

K A R N U 
N A N C Y 
TAY L O R

Wokka was born in Kulyakartu, far kayili (north) of the Martu 

homelands near the Percival Lakes area. Kulyakartu is a very 

important area to the artist and his family. They would travel 

there during the pujiman (desert born) days in the wet season. 

The area, predominately grass planes, was renowned as an 

excellent site for hunting. During the dry season Wokka’s family 

would travel yurlparirra (south) to the Percival lakes area, 

stopping to camp at the numerous waterholes of the region. 

Wokka is the younger brother to fellow Martumili Artist Muuki 

Taylor. Both men are very highly regarded cultural leaders and 

senior Martu men. 

W O K K A 
TAY L O R

Artist, 
Martumili Artists

(WA)
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Solicitor, 
Arts Law Centre  
of Australia

(NSW)

Daniel Roe joined the Arts Law Centre of Australia as a Solicitor in 

2018. Daniel holds a Bachelor of Laws (Honours) and Bachelor of 

Creative Industries (Entertainment Industries) (Distinction) from 

the Queensland University of Technology. Daniel, is a recipient of 

a Sir Nicholas Pumfrey Award for his advocacy at the University 

of Oxford International Intellectual Property Law mooting 

competition in 2014, and was awarded the Tom Cain Mooting 

Trophy by the Queensland University of Technology in 2015.

Daniel has an interest in arts policy, copyright law and digital 

innovation and reform, with a particular focus on the performing 

arts and film and television sectors. Daniel is passionate about 

using his legal and creative skillsets to provide a benefit to his 

fellow creatives.

D A N I E L 
R O E 
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Trent Woods is a director of Officer Woods Architects, a practice 

based in Fremantle, Western Australia. Trent graduated from 

UWA in Architecture in 1999 and worked in practice locally before 

establishing Officer Woods with Jennie Officer in 2007. Trent 

along with Jennie Officer was a previous winner of the Gil Nicol 

Travel Prize (2013) for enhancement of the built environment in 

Western Australia. He has also served as a Chapter Councillor 

for the Australian Institute of Architects (2010-16), Urban Design 

Committee member (2009-15) and as a member of the City of 

Fremantle Economic Development Working Group.
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M I C H A E L 
W O O D L E Y

Michael Woodley is Executive Officer of the Yindjibarndi 

Aboriginal Corporation (YAC) and the Juluwarlu Aboriginal 

Corporation (JAC), as well as being a Yindjibarndi spokesperson, 

Bindarra Law carrier, and community leader. His leadership has 

a history of more than a decade in the Yindjibarndi community, 

and more generally in the community of Roebourne. Prior to this 

Michael has undertaken training through Rio Tinto’s Aboriginal 

Training and Liaison (ATAL) division, and from 2002-11 took JAC 

from a small organisation to a thriving archiving, publishing, 

digital media, television broadcasting, media training, cultural 

consultancy, and advocacy enterprise. In 2007 Michael was 

appointed as CEO of YAC where his responsibilities included 

heritage management, policy and research services, and retaining 

professional legal and anthropological services.
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Red Earth Arts Precinct, Karratha. Photograph courtesy of Pilbara Development Commission.
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G E T T I N G  T H E R E 
Newman is roughly a 13 hour drive from Perth, a trip 

that passes through the Tropic of Capricorn and 

iconic regional towns such as New Norcia, Dalwallinu, 

Mount Magnet, Cue, and Meekatharra. Flights from 

Perth to Newman are operated regularly by Qantas 

and Virgin, and take about 1 hour and 45 minutes. 

Distances to drive to Newman: 

G E T T I N G  A R O U N D 
Begin your exploration of Newman with a visit to the 

Newman Visitor Centre, where you can browse local 

and nationally made products and access a wealth 

of local knowledge about the best (and sometimes 

hidden) things to see and do in Newman and its 

surrounds. 

Drive or take the 30 minute walk to Radio Hill 

Lookout, and take in a bird’s eye view of the town of 

Newman and the surrounding Country. From here 

you can register for a BHP Billiton Mt. Whaleback 

Mine Tour, and learn about the world’s largest open 

cut iron ore mine. 

The Forum itself is held inside the East Pilbara Arts 

Centre, an iconic new building that houses Martumili 

Artists’ Gallery. Martumili Artists was established by 

Martu people living in the communities of Parnpajinya 

(Newman), Jigalong, Parnngurr, Punmu, Kunawarritji, 

Irrungadji, and Warralong. A commitment to 

showcasing the diversity, integrity, and strength of 

the Martu culture has accelerated the rise of this art 

group to gain international recognition. A visit to the 

new art centre, studio, and gallery provides a unique 

insight into this rich and vibrant culture.

D E S T I N A T I O N  
N E W M A N

Newman, formally Mount Newman, is located roughly 1,200 

kilometres north-east of Perth on the edge of the Western Desert. 

The traditional owners of the land are the Nyiyaparli people and 

the Martu people are the custodians of the land. Newman’s town 

was established by a mining company (a subsidiary of BHP) in the 

1960’s, and today has a population of approx 8,000 people.

Tom Price – Newman: 		  277km (allow 3 hours)

Paraburdoo – Newman: 		 336km (allow 4 hours)

Port Hedland – Newman: 	 454km (allow 5 hours)

Karratha – Newman: 		  612km (allow 6 hours)

Onslow – Newman: 		  684km (allow 8 hours)  

Exmouth – Newman: 		  843km (allow 10 hours)

Broome – Newman: 		  1,047km (allow 11 hours)

Perth – Newman: 		  1,195km (allow 13 hours)



P
C

C
F

 2
0

18
40

P L A C E S  T O  S TAY 
The Newman Hotel offers a range of 

modern rooms along with a garden bar 

offering a relaxed outdoor environment 

with regular entertainment and a kids’ 

area. The hotel also offers the Purple 

Pub, where you can have a meal and 

a drink and enjoy every sporting 

event live on big screen TVs. There is 

accommodation also available at Seasons 

Hotel, Whaleback Village, and The Oasis. 

M O V I N G  O N 
Newman is ideally positioned for you to expand your 

horizons and explore more of what the Pilbara has to offer. 

Less than 2 hours drive from Newman is Karijini National 

Park, where millions of years of weather conditions have 

created spectacular gorges, tranquil swimming holes, and 

waterfalls. Five hours away is the town of Port Hedland 

where FORM has been operating in partnership with BHP 

for over a decade. Visit historic Wedge Street and browse 

the exhibitions at the Port Hedland Courthouse Gallery. Four 

hours away is Millstream Chichester National Park, an oasis 

in the desert with some of the best nature-based camping 

opportunities in the Pilbara, complete with deep gorges and 

lily strewn and palm tree lined rock pools. Six hours away 

is the town of Karratha, a truly vibrant regional city. From 

Karratha you can visit the Burrup Peninsula and explore a 

site with the highest density of rock engravings in the world 

dating back 37,000 years. For more information, you can 

explore the Pilbara Pathfinder, available online. 

C O N TA C T :
info@pilbaracreativeforum.com.au

(08) 9226 2799

www.pilbaracreativeforum.com.au

Karijini National Park, 2016. Photograph by Bewley Shaylor.
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P I L B A R A  

D E V E L O M E N T  

C O M M I S S I O N

The Pilbara Development Commission (the 

Commission) is a Western Australian Government 

authority working with all levels of government, 

industry, business and the community, to deliver 

positive economic and social outcomes for the Pilbara.

 

The Commission actively seeks new opportunities 

to create vibrant and sustainable communities 

underpinned by a strong, diverse economy. To achieve 

this, the Commission targets opportunities to broaden 

the Pilbara’s economic base by encouraging the 

growth of emerging industries with the potential to 

create local employment and economic benefits to the 

region. 

In addition to infrastructure and services, the 

Commission also invests in partnerships that have the 

power to transform a regional industry or community.  

A B O U T 
U S

F O R M

FORM is an independent, not-for-profit cultural 

organisation that develops and advocates for 

excellence in creativity and artistic practice in 

Western Australia. We are committed to fostering 

creativity and cultural engagement in communities 

across the State. We aim specifically to involve 

government, business, and community through cross-

sector collaboration, diverse public and private sector 

partnerships and leadership incentives. 

Our work is dedicated to enriching the broader 

community, using creativity as a catalyst to generate 

economic opportunities, social engagement, cultural 

maintenance and expression and a renewed sense 

of place and local pride. FORM works at the nexus 

of creativity, community, and place. We understand 

that cultivating distinctiveness and opportunities, and 

engaging communities are essential to the success of 

our State.



P
C

C
F

 2
0

18
42

P A R T N E R S

Delivered by

Major Partners

Hosting Partner

Supporting Partner

Principal Industry Partner

Major Industry Partners Supporting Industry Partner

Community Partners



CONTACT: 

info@pilbaracreativeforum.com.au

(08) 9226 2799

www.pilbaracreativeforum.com.au

East Pilbara Arts Centre. Photograph Copyright Robert 
Frith/Acorn Photography image courtesy of Officer Woods.


